sincerity as a mindset of the "new drama" marked suspicious attitude to postmodern literature accepting no unique utterances or personal experiences. However, multiple postmodern researchers did not only foresee its end, but also outlined some future scenarios associated with, first of all, the legitimisation of naïve, individual emotion, serving as a base for any sincere expression; for instance, such authors spoke of new Sentimentalism or Romanticism.
Thus, in his monograph dedicated to Russian Postmodernism, M. Epshtein suggested that "the 21 st century may become the sentimental century" (Epshtein, 2000: 432) . New sentimentality was also chosen as a focus by N. Leiderman, who underlined that "due to its pathos, it is opposed to the postmodern scepticism and returns to the romanticist system traditions…" (Leiderman, 2002) ; Neo-Sentimentalism was also recognised
by Man'kovskaia (Man'kovskaia, 2000) .
Sincerity-focused mindset is typical not only for
Neo-Sentimentalism; it is paradoxically present in some naturalistic and neo-realistic texts, conventionally referred to as "gore" (Lipovetskiy, 1999) . The "new drama" is interesting for us in the aspect of representing sincerity and synthesizing various value mindsets, from naturalist to sentimentalist.
Problem setting
The "new drama" is a conventional term uniting various texts not as much due to semantic and stylistic similarities, but for the pragmatic integrity: according to Mark Lipovetskiy and Birgit Beumers, they are "performative" (Lipovetskiy, 1999) . Their common object field is the research of marginal subjects with the main communication language full of obscene vocabulary and physical aggression practices.
Normally the "new drama" is described with such concepts as violence and transgression (Lipovetskiy, Beumers, 2012) . Sincerity representation is another trait common for the playwrights and their works. Sincerity as a dominant of artistic utterance has been mentioned by the "new drama" authors themselves, playwrights, producers, and directors, such as M. Ugarov in his manifest titled "Beauty Kills the World! The New Drama Manifest" (Ugarov, 2004) , and E. Boiakov (Boiakov, 2006 Today. Living According to the Unwritten Rules" (Chuprinin, 2007) . For the sake of justice let us remark one of maestros of conceptualism, Dmitry Alexandrovich Prigov, who, back in the year 1984, defined the transfer to "new sincerity"
as "art of turning to the traditionally established lyrical-confessional discourse" (Prigov, 1999: 64) . The main pattern of explaining the reasons for reviving interest for sincerity in the works of the mentioned poets, writers and critics is based on tiredness of conceptualism and rationality, both their own and those of their readers. Naturally, the communication task has been and still is quite acute for the theatre as well.
At the same time, we do realise that the artists/authors and readers/spectators understand the concept of sincerity in a variety of ways. We suppose that the popularity of the "new drama"
(with its marginal characters and violence) in Russia and abroad became possible due to the playwrights' ability to combine the transgression experience with the confiding frankness of the narrating voice. Different representatives of the "new drama" suggest their own sincerity-based communication strategies.
"New drama"
As a rule, the "new drama" authors are not 
Sincerity concept and its representation forms
The "concept" is not just a term; it is a "general notion standing for properties, relations and other similar objects" (Karnap, 1998: 55 In this context, being insincere means making art, not appealing to any certain taste including one's own" (Groys, 2013: 4) . Denying the concept of sincerity, avant-gardists demonstrated the reason why artist turned to it, which is the sensual nature of art. As Paul Valerie fairly remarked, "in the end, those are only senses that matter" (Valerie, 1976 in their naïveté, as though confirming one of the characteristics of modern culture, "priority of sincerity over literacy" (Chuprinin, 2007) .
Conclusion
So, the "modern drama" as a phenomenon 
